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HAYDN: Missa in angustiis 


Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 


Gloria in excelsis Deo. 

Et in terra pax hominibus 

bonae voluntatis. 

Laudamus te. Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agimus tibi propter 
magnam gloriam tuam. 

Domine Deus, Rex caelestis, Deus 
Pater omnipotens. Domine 

Fili unigenite Jesu Christe. Domine 
Deus, Agnus Dei, Filius Patris. 
Qui tollis peccata mundi, 

miserere nobis. Qui tollis 

peccata mundi, suscipe 
deprecationem nostram. 

Qui sedes ad dexteram 

Patris, miserere nobis. 

Quoniam tu solus sanctus. Tu solus 
Dominus. Tu solus altissimus, 
Jesu Christe. 

Cum Sancto Spiritu, in 

gloria Dei Patris. Amen. 


Credo in unum Deum, 

Patrem omnipotentem, factorem 
caeli et terrae, visibilium omnium 
et invisibilium. 

Et ex Patre natum ante omnia 
saecula. Deum de Deo, lumen de 
lumine, Deum verum de Deo vero. 
Genitum, non factum, 
consubstantialem Patri: 

per quem omnia facta sunt. Qui propter 
nos homines, et propter nostram 
salutem descendit de caelis. 

Et incarnatus est de Spiritu Sancto 
ex Maria virgine: et homo factus est. 
Crucifixus etiam pro nobis 

sub Pontio Pilato: 

passus, et sepultus est. 

Et resurrexit tertia die secundum 
Scripturas. Et ascendit 

in caelum: sedet ad dexteram 

Dei Patris. Et iterum 

venturus est cum gloria 

judicare vivos et mortuos: 

cujus regni non erit finis. 

Et in Spiritum Sanctum 

Dominum et vivificantem: 


Kyrie 


Gloria 


Credo 


Lord, have mercy upon us. 
Christ, have mercy upon us. 
Lord, have mercy upon us. 


Glory be to God on high, 

and on earth peace, good will 

towards men. 

We praise thee, we bless thee, 

we worship thee, we glorify thee, 

we give thanks to thee for 

thy great glory, 

O Lord God, heavenly King, God the 
Father Almighty. O Lord, the 
only-begotten Son, Jesus Christ; O Lord 
God, Lamb of God, Son of the Father, 
that takest away the sins of the world, 
have mercy upon us. Thou that takest 
away the sins of the world, receive 

our prayer. 

Thou that sittest at the right hand of God, 
the Father, have mercy upon us. 

For thou only art holy; thou only 

art the Lord; thou only, 

O Jesus Christ, 

with the Holy Ghost, art most high in the 
glory of God the Father. Amen. 


I believe in one God 

the Father Almighty, Maker of 

heaven and earth, And of all things visible 
and invisible: 

Begotten of his Father before all 

worlds, God of God, Light of 

Light, Very God of very God; 

Begotten, not made; 

Being of one substance with the Father; 
By Whom all things were made; Who for 
us men and for our 

salvation came down from heaven. 

And was incarnate by the Holy Ghost 

of the Virgin Mary, And was made man: 
And was crucified also for us 

under Ponitius Pilate; 

He suffered and was buried: 

And the third day he rose again according 
to the Scriptures: And ascended 

into heaven, And sitteth on the right hand 
of God the Father: And he shall 

come again with glory, 

to judge both the living and the dead; 
Whose kingdom shall have no end. 

And I believe in the Holy Ghost, 

The Lord, and Giver of Life, 

Who with the 


Patre et Filio simul 

adoratur, et conglorificatur: 
qui locutus est per Prophetas. 
Et unam sanctam, catholicam 
et apostolicam Ecclesiam. 
Confiteor unum baptisma 

in remissionem peccatorum. 
Et expecto resurrectionem 
mortuorum. Et vitam 

venturi saeculi. Amen. 


Sanctus, Sanctus, Sanctus Dominus 
Deus Sabaoth. Pleni sunt caeli et 
terra gloria eius. 

Osanna in excelsis. 


Benedictus qui venit 
in nomine Domini. 
Osanna in excelsis. 


Agnus Dei, qui tollis peccata 
mundi, miserere nobis. 
Dona nobis pacem. 
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Father and the Son together 

is worshipped and glorified; 

Who spake by the Prophets: 

And I believe in one Holy, Catholic 
and Apostolic Church: 

I acknowledge one baptism 

for the remission of sins: 

And I look for the Resurrection 

of the Dead: And the Life 

of the world to come. Amen. 


Sanctus 


Holy, Holy, Holy Lord 

God of hosts. Heaven 

and earth are full of his glory. 
Hosanna in the highest. 


Benedictus 


Blessed is he that cometh 
in the Name of the Lord. 
Hosanna in the highest. 


Agnus Dei 
O Lamb of God, that takest away the sins 


of the world, have mercy upon us. 
Grant us thy peace. 
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Christopher Hogwood, Artistic Director 


Christopher Hogwood is today one of Britain’s most internationally active conductors, as well 
as being a highly successful recording artist for London Records. On July 1 of this year he 
assumed the position of Artistic Director of the Handel & Haydn Society. 

Mr. Hogwood was born in 1941 in Nottingham, England. He studied classics and music at 
Cambridge University where his teachers included Raymond Leppard, Thurston Dart and 
Mary Potts. Subsequently he studied with Gustav Leonhardt and Rafael Puyana. 


In 1973 he founded the Academy of Ancient Music, the first British orchestra formed to play 
Baroque and Classical music on instruments appropriate to the period. The orchestra is now 
internationally acclaimed with a busy schedule of performances all over the world and a 
large number of bestselling recordings to its credit. In particular, the ensemble has under- 
taken several major tours of the United States, the most recent of which took place in six dif- 
ferent North American cities in early March this year. In the next two seasons many other 
important foreign tours are planned, including one of Australia in 1988. 


Christopher Hogwood is also in great demand as a guest conductor for a wide range of pro- 
grams, and has been particularly active in the US where he works regularly with such or- 
chestras as the Detroit Symphony, Chicago Symphony, Cleveland Orchestra and the Los 
Angeles Philharmonic. In Britain he has recorded with the London Philharmonic Orchestra, 
and he will conduct them at the Royal Festival Hall in April 1987. He has also undertaken 
conducting engagements in many European centers including Paris, Lisbon, Copenhagen 
and the Ansbach and Lucerne festivals. 


Mr. Hogwood has also been active as an operatic conductor: he has conducted Don Giovanni 
for the St. Louis Opera, Handel’s Agrippina for La Fenice in Venice, and Mozart's II Sogno Di 
Scipione in Vicenza. Furthermore, in February 1985 he conducted a new staged production of 
Handel's Messiah for the Deutsche Oper in Berlin. 


Despite his busy conducting schedule, Christopher Hogwood has also written a number of 
books, including his enormously successful biography of Handel, published by Thames and 
Hudson. He has enjoyed a fine reputation as a harpsichordist, both in concerts and in a 
distinguished series of recordings. He has made a major contribution as scholar and per- 
former to the cause of authenticity in the presentation of Baroque and Classical music, and 
has been a successful and popular broadcaster on the widest range of musical topics. 


Jeffrey Rink, Assistant Conductor 


Appointed by Artistic Director Christopher Hogwood in February 1986 as Assistant Conduc- 
tor of the Handel and Haydn Society, Mr. Rink received degrees in Music Theory and Con- 
ducting from the University of Maryland and served as Associate Director of the Maryland 
Handel Festival from 1981 to 1982. From 1982 to 1985 he was an orchestral conducting par- 
ticipant at the Pierre Monteux School in Hancock, Maine where he studied with Charles 
Bruck. Mr. Rink has appeared as a conductor in the United States and Europe with such 
prestigious organizations as the Washington Contemporary Music Forum, the Monday Even- 
ing Concerts in Los Angeles, the Lenox Music Festival in Lenox, Massachusetts and the In- 
ternational Handel Festival in Halle, East Germany. Mr. Rink has recently appeared at the 
Liszt Centennial Celebration in Washington, D.C. with the Masterworks Chorus and Or- 
chestra Guild of Washington, a group he had led since 1980. This summer, Mr. Rink made 
his Boston conducting debut with the Handel & Haydn Society during the Fourth of July 
celebration on the Esplanade. 


Haydn 
Symphony No. 104 in D “London” 


Franz Joseph Haydn was born in Rohrau, Lower 
Austria, on 31 March 1732 and died in Vienna 
on 31 May 1809 at the age of 77. The Symphony 
No. 104 is the twelfth and last Haydn wrote 
during his two fruitful trips to England 
(1791-92, 1794-95) and premiered there in his 
final benefit concert on 4 May 1795. The score 
calls for two each of flutes, oboes, clarinets in A, 
bassoons, horns, and trumpets, with timpani and 
strings. 

At the time the impresario Salomon invited 
Haydn to London in 1790, Haydn was con- 
sidered Europe’s greatest living composer. 
He had come a long way from the desperate 
poverty of his youth, struggling with only 
adequate skills at the keyboard and violin 
(though he had an exceptional voice with 
which he sang for meals on the streets of 
Vienna). His international fame grew during 
his three decades of service to the 
Esterhazys (from the 1760s to 1790s). Despite 
the fact that Haydn traveled very little dur- 
ing this period, his music found its way 
(legally or otherwise) into many European 
courts. 


The unifying threads which Haydn weaves 
into the fabric of the symphony no doubt 
contributed to its success with the London 
audience. His playful manipulation of 
rhythmic accent, his use of syncopation to 
drive the music forward, the presence of 
rests where we least expect them, and exten- 
sive development of single thematic ideas-- 
these Haydnesque characteristics are present 
in every movement. 


Haydn opens the symphony on a tragic note 
in D minor as a prelude to the etheral first 
theme of the Allegro. This Italianate tune 
gets a thorough workout and the latter por- 
tion of it occupies Haydn’s attention 
throughout the development section. The re- 
capitulation of the main theme is announced 
by a climatic ‘grand pause’. Solo woodwind 
figurations and more ‘misplaced’ rests bring 
added interest to the remainder of the first 
movement. 


The Andante, one of Haydn’s best loved and 
most admired, is constructed in a straightfor- 
ward A-B-A form in G major. Sudden forte 
markings regularly break the gracious sym- 
metry. Each section is progressively greater 
in length: the B section ends with a peaceful 
codetta and the final A section contains har- 
monic surprises and variations on the theme 
in dotted and then triplet notation. The 
movement closes on an expanded version of 
the earlier codetta which now sounds as if it 


were transplanted from a Gluck farewell aria. 


The Menuet, establishes the jubilant tone 
that will predominate for the remaining 
music of the symphony. The orchestral trill 
at the end of the first phrase turns, upon 
the phrase’s repetition, into bait for another 
musical joke on the listener as Haydn does 
an ‘unbalancing’ act with the listener's 
rhythmic expectations. And just when we 
come to expect the joke again, Haydn out- 
does his own chicanery by throwing in two 
measures of silence at the punch line. 


The Trio gets off to a tentative start, but 
soon establishes itself in the unexpected key 
of Bb major. The texture is thinner here 
(woodwinds and strings only) and the spiral- 
ing melody has a nostalgic character. 


Although opinion varies as to the source of 
the celebrated main theme of the Finale, its 
folklike character cannot be mistaken. Haydn 
uses the drone bass which he had applied 
with such great effect to the Trio of Sym- 
phony No. 88; and, as in the first movement 
of the present work, he concentrates here on 
developing new ideas out of a single theme. 


“Missa in angustiis” 
(Nelson Mass) in D minor 


Haydn composed the Missa between 10 July and 
31 August 1798 in Eisenstadt. It is scored for 
three trumpets, timpani, strings, organ, and 
bassoon, with SATB soloists and full chorus and 
was first performed on 23 September 1798 in the town 
parish church. 


Far from resting on the laurels of his un- 
precedented success in Enlgand, Haydn 
spent his last years back in Austria concen- 
trating on what have become some of his 
most treasured masterpeices, all large choral 
works--the six late Masses, The Seven Last 
Words, The Creation, and The Seasons. He 
returned in the early fall of 1795 eager to 
resume the duties of Kapellmeister to his 
fourth Prince Esterhazy, Nicholas II. But the 
Prince required of this world-famous com- 
poser only that he provide a Mass every 
September for the celebration of the 
Princess’s Name Day. The Nelson Mass is the 
third of six Masses Haydn wrote for this oc- 


casion. It has always been one of Haydn’s 


most popular Masses, remaining in the 
repertory of Austrian and southern German 
churches since his lifetime. 


Now that Haydn was back in his beloved 
homeland, the central focus of his musical 
development shifted from pure symphonic 
music to choral. In England he had become 
a consummate orchestral composer with 104 


symphonies to his credit. What began to 
penetrate his writing now was his apprecia- 
tion of the choral music of Handel. During 
his first visit to England Haydn had been in- 
troduced to Handel’s Messiah, Israel in Egypt 
and Zadok the Priest, among other choral 
masterpieces. He was so moved by this 
music that he is reported to have cried out, 
“He is the master of us all!” There can be no 
question of the influence of Handel’s choral 
music on the later works of Haydn. 


On the autograph score Haydn entitled the 
work simply “Missa” and years later when 
he entered the Mass in his own catalogue of 
works he gave us the name “Missa in 
angustiis” (literally ‘narrow’ or ‘constricted’), 
a reference to the general aura of fear that 
overshadowed Europe and the Middle East 
as Napoleon systematically conquered 
France’s enemies. The title does justice to 
the many tense and sombre moments in the 
Mass. 


While Haydn worked on the score at top 
speed, Lord Nelson was hunting down 
Napoleon in the Mediterranean and finally 
caught up with him at Aboukir Bay on 1 
August just as the elusive Corsican was 
about to enter Egypt. News of Nelson’s 
brilliant victory over the French fleet there 
would have reached the Esterhazy Court at 
Eisenstadt during rehearsals for the Mass, 
about a week before the performance. There 
is no evidence of the name ‘Nelson’ attached 
to the Mass until 1800 when the work was 
performed for the Admiral as he passed 
through Vienna. To the listeners, the menac- 
ing D minor of the opening Kyrie and the 
bold trumpet and timpani passages in the 
Benedictus and elsewhere no-doubt sounded 
of battle and triumph itself. Nelson was ap- 
parently so moved by the Mass that he asked 
Haydn for the old worn-out pen with which 
he had written his compositions and in ex- 
change Nelson gave Haydn the gold watch 
that had accompanied him into battle. 


The austerity of the Kyrie is offset by the 
celestial character of the soprano soloist’s 
Christe passages. Chorus and soloist res- 
pond antiphonally to one another. Haydn 
continues this technique in the Gloria, but 
now on a joyous text. In the Qui tollis the 
magnificent bass solo is highlighted against 
the backdrop of unison chant by the chorus, 
one of several ways Haydn combined in 
these late choral works older traditions and 
newer musical ideas. 


The Quonium starts off on the same music 
as the beginning of the Gloria, and we now 
hear the A-B-A form of the Gloria as a 
whole. A majestic double fugue on the 
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words ‘in gloria Dei Patris, amen’ rounds off 
the movement, clearly an hommage to 
Handel. 


The Credo is marked ‘In Canone’: for the 
first movement of the Credo the soprano 
and tenor are in canon with the alto and 
bass at the interval of a fifth. Haydn had 
utilized this ancient technique in his 
Heiligmesse of 1796. Of note here is the con- 
stant running accompaniment in the or- 
chestra which helps propel the music 
through the lengthy Credo text. According 
to Robbins Landon, the noted Haydn 
scholar, the Et incarnatis is “one of the most 
beautiful slow movements Haydn ever 
wrote”. The chorus takes up the enchanting 
tune of the soprano soloist, encircled by the 
violins until the words ‘Crucifixus etiam pro 
nobis’, when we hear the pointed return of 
the trumpet fanfares of the Kyrie which 
carry to the end of the movement. The Et 
resurrexit starts, curiously, in B minor, leav- 
ing Haydn free to enhance the impact of D 
major again on the words ‘judicare vivos et 
mortuos’. This is indeed a special moment. 
Another angelic soprano solo is temporarily 
suspended above the orchestra and then 
handed over to the chorus for the final 
measures. 


The opening of the Sanctus is extraordinary. 
On top of a hushed chord in the voices and 
orchestra, the trumpets and timpani drop a 
single forte blast while the organ plays a 
rolled chord across both staves and the 
music moves toward A major. The effect is 
unlike anything else in the Mass. The Pleni 
sunt coeli and Osanna pick up speed and 
land squarely on D major. 


From out of nowhere the famous Benedictus 
opens in D minor and we are once again 
reminded of the ‘angustiis’ of the Kyrie. The 
climax comes when suddenly an unexpected 
pause appears and the trumpets, timpani 
and organ plunge into the key of Bb major. 
This passage has been called the “boldest 
and most powerful music in the whole of 
Haydn”. 
Haydn chooses a majestic alto solo to open 
the Agnus Dei, the final movement of the 
Mass. Her cantabile melody is interrupted by 
the more recitative-like passage of the 
soprano soloist. The section closes expectant- 
ly on the first mention of the words ‘dona 
nobis pacem’, and serves as a slow introduc- 
tion to the vivace finale, another rousing 
choral fugue. 

Diane Steinhaus Pettit 


SOLOISTS 


Sylvia McNair, soprano 


Sylvia McNair began her musical studies as 
a violinist and received her Master of Music 
in vocal performance from Indiana Universi- 
ty. After winning the 1982 National 
Metropolitan Opera auditions she has per- 
formed in many of the world’s leading opera 
houses and festivals; she has been par- 
ticularly successful in such roles as Pamina 
in Mozart’s Magic Flute and Ophelia in 
Rudolph Kelterborn’s opera of the same 
name. Ms. McNair shows a special affinity 
for baroque and classical concert favorites, 
singing often in Bach’s B Minor Mass, St. 
Matthew Passion, and Mozart’s C Minor Mass 
with internationally renowned artists in- 
cluding Neville Marriner and the Academy 
of St. Martin in the Fields. Her first record, a 
Telarc digital recording of Poulenc’s Gloria 
with the Atlantia Symphony Orchestra 
under Robert Shaw, received a Grammy 
nomination. 


Sharon Munden, mezzo-soprano 


While studying at the University of Illinois 
School of Music, Sharon Munden received 
the Creative and Performing Arts 
Fellowship. She has appeared with a 
number of American opera companies, in- 
cluding the opera companies of Minnesota, 
Sarasota (as Suzuki in Madama Butterfly), 
Fort Worth (as Hansel), and Miami (as Lola 
in Cavalleria Rusticana). Internationally, Ms. 
Munden has sung in La Scala’s production 
of Addio, Garibaldi by Arrigo, and Rossini’s 
Stabat Mater in Palermo. Her concert ap- 
pearances include Bach’s B Minor Mass and 
Verdi's Requiem with the Charleston Sym- 
phony, and she has received grants from the 
National Institute for Music Theatre and the 
Puccini Foundation. 


Jon Humphrey, tenor 


A lyric tenor, Jon Humphrey has performed 
with major symphony orchestras in 
Cleveland, Philadelphia, San Francisco, In- 
dianapolis and Dallas. He has also toured 
with the Robert Shaw Chorale, New York 
Pro Musica and the Stuttgart Gaechinger 
Kantorei. He is particularly studied in baro- 
que music and sings often with Bach 
Festivals from Oregon to New England. Mr. 
Humphrey holds a full time teaching posi- 
tion at the University of Massachusetts as 


well as a Visiting Professorship at the 
Eastman School of Music. He has recorded 
for RCA Victor, Decca, Orion, Columbia 
record labels and most recently Telarc’s 
recording of Messiah with the Atlantic Sym- 
phony Orchestra. 


David Thomas, bass-baritone 


David Thomas began singing as a chorister 
at St. Paul’s Cathedral in London at the age 
of 8 and he continued to study at King’s 
College in Cambridge. Mr. Thomas and 
Christopher Hogwood ‘have often performed 
together live and in the recording studio. 
Their latest recording collabeération is 
Handel’s Athalia with Joan Sutherland, due 
to be released this fall. Mr. Thomas’ perfor- 
ming schedule takes him from Lisbon to Los 
Angeles and he performs regularly at Lon- 
don’s Promenade concerts; frequent inter- 
pretations include Handel’s Messiah and 
Haydn’s Creation. He is especially well- 
known as an expert in baroque and classical 
style repertoire and has sung under such 
major conductors as Helmut Rilling, Neville 
Marriner and Gustav Leonhardt. 


The Amadeus Winds 


The Amadeus Winds were formed in 1983 to 
perform the wind serenades and divertimen- 
ti of Mozart, Haydn and their contem- 
poraries on original instruments. Since then, 
they have toured the United States and 
Canada, including engagements with New 
York’s Mostly Mozart Festival and they have 
recorded for Decca’s Florilegium series. The 
members of the Winds, all leading American 
specialists in early woodwind performance, 
hold principal chairs in groups such as the 
Smithsonian Chamber Orchestra, Boston 
Early Music Festival Orchestra, Philharmonia 
Baroque Orchestra of the West, and 
Holland’s Orchestra of the Eighteenth Cen- 
tury, as well as modern-instrument groups 
including the Cincinnati Symphony, Or- 
pheus, and St. Luke’s Chamber Ensemble. 
The Winds operate as a chamber group, 
with no musical director, and the members 
of each section make a point of rotating 
principal parts in each concert appearance. 
The Amadeus Winds’ recording of Mozart 
serenades, K. 375 and 338, is scheduled for 
release in January. 
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Flutes 
Christopher Krueger 
Suzanne Stumpf 


Trumpets 
Fred Holmgren 
Dennis Alves 
Thomas Cook 


Tympani 
John Grimes 


Organ 
James David Christie 


Fortepiano 
Suzanne Cleverdon 


Amadeus Winds 


ORCHESTRA 


Stephen Hammer, Marc Schachman Oboes 
Eric Hoeprich, Lawrence McDonald Clarinets 


Lowell Greer, William Purvis 


Dennis Godburn, Robin Howell 


Sharon Baker 

Susan Byers 

William Cutter 

Mark Dapolito 

Dale Edwards 
Pamela Dellal 

Peter Gibson 

Carol Haber 
Herman Hilderbrand 
John Holyoke 
Thomas Jones 
Martin Kelly 

Sandra LaBarge-Neumann 
Bruce Lancaster 
Jeanne McCrorie 
Mark McSweeney 


b S- 


Horns 
Bassoons 


CHORUS 


Violins 

Daniel Stepner, concertmaster 
Linda Quan, principal second 
Anne Black 

Judith Eissenberg 

Judith Gerratt 

Clay Hoener 

James Johnston 

Karl Kawahara 

Julie Leven 

Robert Manero 

Dianne Pettipaw 

Joseph Scheer 

Judith Shapiro 

Katharyn Shaw 

Jane Starkman 

Nelva TeBrake 


Violas 

David Miller 
Emily Bruell 
Jann Cosart 
Laura Jeppesen 
Frances Rios 


Cellos 

Myron Lutzke 
David Bowles 
Karen Kaderavek 


Basses 
Michael Willens 
Thomas Coleman 


Richard Morrison 
Pamela Murray 
Fritz Robertson 
Darnelle Scarbrough 
Gerry Seminatore. 
Mark Sprinkle 
David Stoneman 
Joanne Sudo Whitaker 
Susan Trout 

Mary Ann Valaitis 
Melinda Warren 
Jayne West 

Donald Wilkinson 
Ethelwyn Worden 
Thomas Yanok 


THE HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society gave its first 
concert on Christmas night in 1815 at Stone 
(now King’s) Chapel in Boston. A hundred 
performers were gathered together for this 
event of extraordinary importance. By 
establishing a musical organization under 
the joint patronage of George Frideric 
Handel and Franz Joseph Haydn, the foun- 
ders proclaimed their commitment to the 
great music of the past and to contemporary 
music as well. 

In April 1817 the Handel & Haydn Society 
presented its first complete performance of 
Handel’s most popular oratorio, Messiah and 
has included it in the repertoire annually 
since 1854. During the same month, Boston 
audiences were treated to the first perfor- 
mance in America of Haydn’s Creation. 

Public concerts at moderate prices have 
always been the cornerstone of Handel & 
Haydn’s activities. With the building of the 
Boston Music Hall (on the site of the present 
Loew’s Orpheum) in 1852, the Society had 
available to it the finest hall in the country. 
At the same time, the appointment of Carl 
Zerrahn as conductor raised the artistic 
horizon and introduced more stringent per- 
formance standards. Under his leadership 
the Society organized the first great 
American music festival on the European 
model: six concerts, May 21-23, 1857. Au- 
diences heard not only the obligatory 
Messiah, Creation and Elijah but also 
Beethoven's Fifth and Seventh Symphonies. 
These choral-orchestral festivals continued at 
three year intervals until the establishment 
of the Boston Symphony Orchestra made 
the orchestral offerings superfluous. 

The Handel & Haydn Society always ac- 
cepted its civic responsibility to participate in 
public ceremonies and benefit concerts. Its 
first appearance of this type was before 
President James Monroe on his visit to 
Boston in 1817. Over the years the Handel & 
Haydn Society has extended Boston’s 
musical greetings to Grand Duke Alexis of 
Russia (1871), Admiral Dewey (1899) and 
Queen Elizabeth II (1976). 


During the first few decades of the Twen- 
tieth century the Society fell on difficult 
times. Handel & Haydn seemed an old- 
fashioned choral society with all the trapp- 
ings of a bygone era. It became ever more 
difficult to recruit good singers, a situation 
which led to an inevitable falling off of ar- 
tistic quality. The Great Depression and 
mounting expenses not covered by ticket 
sales endangered the solvency of America’s 
oldest concert organization. 

After the International Choral Festival 
sponsored by the Society in 1965 to celebrate 
its 150th anniversary, the Officers and Board 
of Governors concluded that only radical ac- 
tion could assure the Society’s survival. 
They called on Thomas Dunn, an 
acknowledged expert in Baroque perfor- 
mance practice, with a solid background in 
both choral and orchestral conducting. He 
expanded the repertoire to dramatic works 
and purely instrumental music and attracted 
first rate soloists. During the seventies the 
Handel & Haydn Society began to reclaim 
its position of eminence in Boston’s cultural 
life. 

In 1984 Thomas Dunn announced his in- 
tention of retiring at the conclusion of the 
1985-86 season, ending a tenure as Artistic 
Director that lasted for eighteen years. The 
Board of Governors launched an interna- 
tional search for a new Director, which 
culminated in the appointment of 
Christopher Hogwood as the Society’s new 
Artistic Director. Mr. Hogwood enjoys a 
worldwide reputation for the highest quality 
music making possible, and is a regular 
guest conductor with such illustrious 
organizations as the Los Angeles Philhar- 
monic, the Chicago Symphony Orchestra, 
the New York Philharmonic and the Berlin 
Opera. His plans for the Society include an 
original instrument branch of the H&H or- 
chestra; an expanded educational program; 
additional chamber concerts outside Sym- 
phony Hall and a major commission in 
celebration of the Society’s 175th anniversary 
in 1990. 
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THE HANDEL & HAYDN SOCIETY 


Christopher Hogwood, Artistic Director 


The 172nd Season Continues at Symphony Hall 


November 1986 


Wednesday, November 5 at 8:00 pm 
Friday, November 7 at 8:00 pm 


Stravinsky - Pulcincella 
Pergolesi - Stabat Mater 


Christopher Hogwood conducting 


Dawn Upshaw, soprano 

Gail Dubinbaum, mezzo-soprano 

Jon Garrison, tenor 

Renato Capecchi, bass 

and 

Studebaker Movement Theater Company 


Handel & Haydn Information... 


THE HANDEL & HAYDN SOCIETY performs thirteen 
Symphony Hall concerts a year, as well as numerous out- 
side events. For information about any of the Society’s ac- 
tivities, please call Handel & Haydn at 266-3605 or write the 
Handel and Haydn Society, 158 Newbury Street, Boston, 
MA 02116. 


SUBSCRIBERS to Handel & Haydn enjoy discount prices, 
the best seats in the house, pre-concert lectures and 
demonstrations and the exclusive opportunity to exchange 
tickets. For further information, please call the subscriber 
hotline at 266-4048. 


THE BOX OFFICE is open Monday-Friday, 9-5. Single 
tickets go on sale three weeks in advance of the perfor- 
mance. Reserved seats are available by calling CHARGIT at 
542-3600. 


IF YOU ARE UNABLE TO ATTEND a Handel & Haydn 
performance for which you hold a ticket, you may make 
your ticket available for resale by calling the box office at 
266-3605. This helps bring extra revenue to the Society and 
makes your seat available to someone who wants to attend 
the concert. A mailed receipt will acknowledge your tax- 
deductible contribution. 

GROUP SALES DISCOUNTS are available by calling our 
administrative offices at 266-3605. 

LATECOMERS will be seated during the first convenient 
pause in the program. Those who wish to leave before the 





M.B.A. end of the concert are asked to do so between program 
(Mostly Business Apparel) pieces in order not to disturb other patrons. 
THE USE of cameras or any sort of recording device is pro- 
232 Newbury Street, Boston, MA 02116 hibited inside Symphony Hall. 
(617) 536-5900 PLEASE! Remember to turn off digital 


watches and pagers. 

HANDEL & HAYDN BROADCASTS can be heard over 
WBUR, 90.0 FM Boston, approximately two weeks after the 
performance. For an up-to-date schedule, please call WBUR 
at 353-2790. 
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December 1986 


Wednesday, December 3 at 7:30 pm 
Friday, December 5 at 7:30 pm 
Sunday, December 7 at 3:00 pm 


Handel - Messiah 
David Hoose conducting 


Janet Brown, soprano 
Jeffrey Gall, counter-tenor 
Frederic Urrey, tenor 
David Evitts, bass 


January 1987 
Wednesday, January 21 at 8:00 pm 
Friday, January 23 at 8:00 pm 


Haydn - Symphony No. 60 
Mozart - Piano Concerto in C Minor 
Copland - Music for the Theater 


Thomas Dunn conducting 
Sheldon Shkolnik, piano 


For A Southeast Asian Treat 


MANDALAY 


BURMESE RESTAURANT 


Boston - 329 Huntington Avenue - 247-2111 
Cambridge - 143 First Street - 876-2111 


Reservation Suggested 








March 1987 


Monday, March 23 at 8:00 pm 
Tuesday, March 24 at 8:00 pm 


Mozart - Posthorn Serenade 
Dvorak - Wind Serenade 
Britten - Serenade for Tenor, Horn and Strings 


Christopher Hogwood conducting 


David Gordon, tenor 
Pamela Paikin, horn 


April 1987 


Friday, April 10 at 8:00 pm 
Sunday, April 12 at 8:00 pm 


Handel - Athalia ‘ 


Christopher Hogwood conducting 


Judith Nelson - Josabeth 
Janice Felty - Athalia 
Derek Lee Ragin - Joad 
Stanley Cornett - Mathan 
Gregory Reinhart - Abner 


For information on subscriptions or single 
tickets call the H & H office at 266-3605, 
Monday-Friday 9-5, 158 Newbury Street, 
Boston, MA 02116. 


Messiah goes on sale Sunday, November 9 - 
call CHARGIT 542-3600, 7 days a week, 8am 
to midnight. 


21 Charles Street 
Boston, Massachusetts 
O FR 4 


617 742-9747 


Restaurant/ Take out/Creative catering 
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kkk 
“Those who appreciate subtlety will find their version of heaven 
in such dishes as lobster and sweetbreads with sherry and fresh tarragon sauce 
or blanquette de veau with artichoke and champagne” 
— Anthony Spinazzola, The Boston Globe 


kkk 


“Outside of Venice, I have yet to find a better “It takes a lot to knock the socks off this critic, 
— or more authentic — Calves Liver alla Venezia” but let me proclaim loudly: A star is born!” 
— Gus Saunders, Boston Herald American — Steven Raichlin, Boston Magazine 


UPSTAIRS AT THE PUDDING 


Menu posted daily at the door, 10 Holyoke Street 
Open Tuesday — Saturday for dinner 6—10 pm 
Reservations: 864-1933 





HANDEL & HAYDN SOCIETY, 158 NEWBURY STREET, BOSTON MA 02116 


Friend $35 I/We give the sum of $ 


Donor $50 


Name 
Sponsor $100 


Guarantor $500 


as you prefer is listed in the H&H program book LII prefer to remain anonymous. 


City Stat 
Benefactor $1,000 : = 


Major $2,500 


Benefactor’ andup) | GP one ee 


LJ 
LI 
LI 
L] Patron $250 Address 
a 
= 
LJ 
= 


I am interested in becoming part of your Volunteer Council. 


acknowledged twice a year. 
Please make checks payable to the Handel & Haydn Society. 
Every contribution will be acknowledged with a receipt for tax purposes. 


Gifts of $100 (Sponsor) or more are acknowledged in every program book. Gifts of $50 (Donors) are 


Please mail this form to Handel & Haydn, 158 Newbury Street, Boston, Massachusetts 02116 
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HANDEL AND HAYDN SOCIETY CONTRIBUTORS 


MAJOR BENEFACTORS 


Anonymous 

Mr. Mitchell Adams 

AT&T Foundation 

Awdeh & Co., Inc. 

Mr. & Mrs. Richard B. Bailey 
The Bank of Boston 

Dr. & Mrs. Leo L. Beranek 
Blanchard Foundation 

Mr. & Mrs. Herbert J. Boothroyd 
Boston Gas 

The Boston Globe Foundation 
Dr. & Mrs. Edmund B. Cabot 
Cabot Family Charitable Trust 
Mr. J. Linzee Coolidge 

Dynatech Corporation 

Mr. Bradford M. Endicott 

Mr. Joseph M. Flynn 

Ms. Estelle Gorin 

Mr. & Mrs. Stephen Grossman 
Houghton Mifflin Company 

Mr. William P. Hunnewell 

John Hancock Mutual Life 
Insurance Co. 

Mr. L. Edward Lashman, Jr. 
Lechmere, Inc. 

Mr. & Mrs. R: Willis M. Leith, Jr. 
Massachusetts Council on the 
Arts and Humanities 

National Arts Stabilization Fund 
National Endowment for the Arts 
New England Mutual Life 
Insurance Company 

Bessie Pappas Charitable Foundation 
Harold Whitworth Pierce 
Charitable Trust 

Jerome, Jr. & Dorothy M. Preston 
Mr. & Mrs. Harris N. Rosen 

Ms. Phoebe Salton 

Shawmut Bank of Boston 

The Stevens Foundation 

Edwin S. Webster Foundation 
Mr. Merrill Weingrod 


BENEFACTORS 


Anonymous 

Arthur Young & Co. 

Boston Art Commission 
Cambridge Arts Council 

Mr. John F. Cogan, Jr. 

Mr. John D. Constable 

Digital Equipment Corporation 
Mr. & Mrs. Thomas G. Dignan, Jr. 
Dr. Richard W. Dwight 

Eaton Foundation 

James & Barbara Farmer 

The Gillette Company 

Mr. & Mrs. Richard Gladstone 
Mr. & Mrs. Mark R. Goldweitz 
Ms. Mary A. Hall 

Mr. & Mrs. Henry M. Halvorson 
James & Lucie Hangstefer 
Harvard Musical Association 

Ms. Doris Bernays Held 
Honeywell Information Systems 
Mr. Charles Francis Mahoney 
Mr. & Mrs. Jerome Preston, Sr. 
Mr. David Rockefeller, Jr. 

Mr. & Mrs. David D. Ryus III 
Mr. Robert Scott 

Mr. & Mrs. James B. White, Esq. 


GUARANTORS 


Anonymous 
Mr. & Mrs. Robert M. Bancroft 
Mr. & Mrs. Julian Bullitt 


Dr. T. Edward Bynum 
Country Curtains 

Mr. Bruce Dahms 

Davenport Associates, Inc. 
Mr. Peter T. Gibson 

Mr. Paul F. Hellmuth 

IBM Corporation 

Mr. Caleb Loring, Jr. 

Mr. & Mrs. Andrew M. Olins 
Ms. Alice Richmond 

Stephen & Constance Ringlee 
Mr. David Rosenbloom 

Mr. Alford P. Rudnick 

Miss Elizabeth B. Storer 

Mr. & Mrs. Lawrence Thompson 


PATRONS 


Anonymous 

Dr. & Mrs. Nathaniel Adamson, Jr. 
Douglas & Elaine Anderson 

Ms. Lucille M. Batal 

Mr. & Mrs. Richard H. Bowen 
Dr. Lee C. Bradley III 

Mr. & Mrs. David A. Bristol 

Mr. & Mrs. James S. Cook 

Dr. & Mrs. Oliver Cope 

Mr. Geoffrey C. Cousens 

Mr. & Mrs. Frederick W. Haffenreffer 
Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Rodman R. Henry 
Mr. & Mrs. Roger Hewlett 

Mr. Joseph P. Houley 

Ms. Myra Karstadt 

Mrs. Marshall M. Kincaid 

Mr. James E. Kinlan 

Mr. Robert S. Kolk 

Ms. Merloyd Ludington Lawrence 
Mr. & Mrs. G.H. LeWald 

Walter Howard Mayo III, Esq. 
Mr. J.F. Bart Nuboer 

Mr. & Mrs. Eric T. Olsen 

Ms. Helen W. Parsons 

E.P. Richardson, Jr., M.D. 

Mr. Peter F. Rousmaniere 

Ms. Margaret Streckert 

Karlene & Theodore Wadleigh 
Mr. & Mrs. Donald R. Ware 

Mr. Alan G. Weiler 

Dr. Arthur A. Wills II 

Estah & Robert Yens 

The Hon. Rya W. Zobel 

Mr. & Mrs. Howard W. Zoufaly 


SPONSORS 


Anonymous 

Mr. & Mrs. James B. Ames 
Mr. & Mrs. Arthur W. Anderson 
Mr. & Mrs. Richard B. Anderson 
Ms. Carolyn E. Andrews 

Mr. & Mrs. David B. Arnold 
Mr. & Mrs. Bob Asher 

Mr. & Mrs. Chester G. Atkins 
Mr. Richard A. Bailey 

Ms. Althea M. Ballentine 

Mr. & Mrs. Henry B. Barg 
Mr. & Mrs. Herbert Berman 
Ms. M. Gabrielle Bernard 

Ms. Ann D. Bikales 

Mr. Richard Bishop 

Mrs. Linda Cabot Black 

Ms. Joyce Brinton 

Ms. Margaret A. Brown 
Philip & Hilary Burling 

Mr. & Mrs. S. Roy Burroughs 
Ms. Robert L. Cabral 

Rev. George A. Carrigg 


Mr. J.H. Carter 

Mr. & Mrs. J. Earle Caton 

Mr. & Mrs. Alfred D. Chandler, Jr. 
The Rev. George Cheever 

Mr. & Mrs. Richard N. Cheever 
Mr. Stewart B. Clifford, Jr. 

Mr. Abram T. Collier 

Mr. Bradley R. Cook 

Mr. & Mrs. Thomas Cornu 

Mr. Scot J. Cornwall 

Dr. & Mrs. Howard A. Corwin 
Mr. Philip T. Crotty 

Mr. R.B. Cutler 

Henry & Joyce Dane 

Capt. Paul C. Danforth 

Mr. James N. Deissler 

Ms. Carol A. DeSousa 

Mr. & Mrs. Sreeram Dhurjaty 
Dr. & Mrs. David L. Diuguid 
Mr. & Mrs. Richard K. Donahue 
Mr. & Mrs. Robert Dramer 
Cynthia & Peter Ellis 

Mr. Alan S. Emmet 

Dr. & Mrs. Richard Falb 

Mr. Peter M. Farnum 

Mr. Charles E. Fehon 

Mr. Clark Frazier 

Dr. George E. Geyer 

Mr. Joseph Gibbs. 

Mr. Eugene E. Grant 

Mr. & Mrs. Ralph L. Gustin, Jr. 
Ms. Jacqueline A. Harrington 
Mr. & Mrs. Craig Hill 

Mr. & Mrs. Barry Hoffman 
Barry & Susan Jacobson 

Fred S. James & Co., Inc. 

Mr. & Mrs. Robert James, Jr. 
Christian & Victoria Johnston 
Ms. Patricia Kelleher 

Mr. Daniel S. Kemp 

Mrs. Thomas P. King 

Mr. David H. Knight 

Dieter & Sophie Koch-Weser 
James & Judi Kotanchik 

Mr. & Mrs. Robert Kramer 
Drs. Anton & Kathryn Kris 
Selwyn & Marilyn Kudisch 
Mrs. John P. LaWare 

Dr. & Mrs. Brian Leeming 

Mr. John H. Livens 

Hans & Herta Loeser 

Dr. Bernard L. McGowan 

Mr. Joseph C. McNay 

Mr. Francis X. Meaney 

Dr. Donald Mordecai 

Mr. & Mrs. Stephen G. Morison 
Mr. Daniel Morley 

Jean & David Nathan 

Dr. David L. Nelson 

Ms. Pamela Nelson 

Mr. Peter D. Nord 

Mr. & Mrs. Richard P. Nyquist 
Mr. William R. Opperman 

Mr. James D. O’Sullivan 

Mr. & Mrs. George B. Peabody 
Ms. Francine L. Pennino 

Ms. Sheila D. Perry 

Mr. John Malcolm Peterson 
Mr. John H. Pilling 

Ms. Dorothy E. Puhy 

Rev. John R. Ramsey 

Mr. & Mrs. Timothy C. Robinson 
Mr. Peter P. Rubenstein 

Mr. & Mrs. G. Neal Ryland 
Mr. & Mrs. Robert Saltonstall, Jr. 
Mr. Hugh Samson 
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Mr. John E. Schnapp 

Mr. Theodore J. Schultz 

Mr. & Mrs. Thomas H. Segal 
Max & Selma Seltzer 

Ms. Sandra Shapiro 

Mr. Edward J. Sibelian 

Mr. Richard J. Sizensky 

Mr. Vincent J. Sottosanti 

Mr. Lionel B. Spiro 

Mr. & Mrs. David Steffens 
Mr. & Mrs. Robert Stringer 
Mr. Vernon L. Stump 

Mr. Robert E. Sullivan 

James, Barbara & Marieke Swist 
Mr. Wendell G. Sykes 

Kemon & Rhoda Taschioglou 
Mr. Arthur Telegen 

Mr. David W. Thomas III 
William & Diana Tindall 

Mr. Arthur Ullian 

Ranne & Ray Warner 

Mr. & Mrs. Matthew C. Weisman 
Mr. & Mrs. Robert F. Welborn 
Mr. & Mrs. Walter H. Weld 
Mr. & Mrs. Lindsay White 
Mr. Clayton Wilcox 

Mr. & Mrs. Mark Wittels 

Mr. & Mrs. Rawson L. Wood 
Mr. James Braham Young 


DONORS 


Anonymous 

Ms. Ann Ackil 
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Ms. Betsy Anderson 

E. Story Anderson 

Mr. James R. Andrew 

Drs. Steven & Angela Bader 
Mr. James R. Bangston 

Mr. & Mrs. Curtis L. Barnes 
Dr. & Mrs. Reginald E. Benn 
Dr. John D. Biggers 

Mr. Charles R. Blyth 

Alan & Lorraine Bressler 
Mr. & Mrs. Lee Bromberg 
Ms. Mary J. Broussard 

Mr. Marc Brown 

Rev. Thomas W. Buckley 
Ms. Mildred A. Bunce 

Mrs. Craig Burr 

Ms. Lisa Carl 

Mr. Michael E. Chubrich 
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Ms. Martha Coakley 
William & Sandra Coleman 
Mary & Louise Collins 

Mr. Fredrick A. Cowan 

Mr. & Mrs. F.S. Crook 

Ms. Diane A. Curran 

Mr. G. Curtis 

Dr. Lynn A. Curtis 

Mr. Michael DeCicco 

Mr. Harold R. DeLaite 

Dr. & Mrs. Robert DeLong 
Moseph & Ellen DeNatale 
Mr. & Mrs. Bruce Dorr 

Ms. Jocelyn Douglass 

Ms. Mary E. Dunleavy 
Joseph & Deborah Dyer 

Mr. Henry E. Eastwood 
Rev. & Mrs. Robert D. Edwards 
Mr. & Mrs. Jay G. Engel, Jr. 
Mr. John M. Enriquez 

Mr. Charles Estes 

Mr. & Mrs. W.K. Estes 

Mr. William Eykamp 

Mr. & Mrs. Jarvis Farley 
Dr. & Mrs. Murray Feingold 
Dr. Benjamin Ferris 

Mr. Robert de Feyter 
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Mr. Michael Fiandaca 

Richard A. Field, M.D. 
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A TRADITION 
OLDER THAN THE U.S. DOLLAR. 


State Street has been providing quality financial service since 1792. 

That's two years longer than the dollar has been the official currency of 
the United States. 

During that time, we have managed the assets of some of New 
England’s wealthiest families. And provided investment advice and 
performance tailored to each client’s individual goals and needs. 

Today our Personal Trust Division can extend that service to you. 

We've been helping people manage their money for almost 200 years. 
And you can only stay in business that long by offering advice of the 
highest quality. 

Let us help you get the highest performance from your assets. To enjoy 
today and to pass on to future generations. 

For more information contact Peter Talbot at 617-654-3227. 


State Street. Known for quality” 
State Street 


State Street Bank and Trust Company, wholly-owned subsidiary of State Street Boston Corporation, 225 Franklin 
Street, Boston, MA 02101. Offices in Boston, New York, Los Angeles, London, Munich, Brussels, Zurich, 
Sydney, Hong Kong. Member FDIC. © Copyright State Street Boston Corporation, 1986. 
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Coin courtesy of New England Rare Coin Galleries. 
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